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Latin American Music
       The music of Latin America very clearly reflects the history of the people of Latin America, both moments of celebration and moments of tragedy. Moreover, it refers to a type of music which originates from the Latin America, in the countries that are commonly known as Romance- speaking territories and countries of both Americas and the Caribbean south of the US. In addition, this genre incorporate music from Africa particularly from slaves that we’re being shipped to the Americas by the Europeans. Also, the music of Latin America include indigenous peoples of the Americas. According to D’Andrea, A. (2018), because of its nature of syncretism, the Latin American music comprise of different styles which include bachata, merengue, son, cumbia, tango, samba, salsa, and rumba. However, in the 20th century, various styles got an influence from the music of the United States, hence, giving birth to genres like jazz, reggaeton, Latin pop, , hop and pop. This paper will therefore discuss the mixing of African and Spanish classical guitar by El Jarocho in La Bamba, the sorrow song (La Bruja) that is set in Mesoamerica, and Huistan by Fiesta De Miguel which is a Son Jarocho type full of flutes and drums. Moreover, the paper will discuss the message being sent across and try to find out what time was the song set and why. Through the paper will have answered questions like how the past Latin American music looked like.
La Bamba, El Jarocho.
          The song is a Son Jarocho type due to the use of instruments like flutes, drums and guitar. Here one can hear the mixing of African and classical Spanish being applied to produce harmony. It is full of syncretism as the energy being portrayed from instrument playing makes one need a little bit of grace. Moreover, the song brings an atmosphere of celebration, happiness and lots of energy to join a partner for a fandango. The author coming from Mesoamerica, the central Mexico brings  the music world, especially the Latin American music category into another level of excitement. Therefore, this type of music can be used effectively for entertainment(Seeger, 2018).
La Bamba. 
        As seen earlier from La Bruja, also Bamba originates from Mesoamerica. However, the purpose of this song is to condemn the witch who has brought a lot of problems into his life. In the song, the authors say he comes from huapango hence showing that the song is full of dancing hence one can picture a dance on a resonant platform), which is a distant relative of seguidillas and fandangos, The song describes the sorrow due the plight he is going through. In the song, he says, “ The witch catches me, takes me to her house, turns me in flower pot and feeds me pumpkins”.
        At the end of the song, the author is seen dancing Fandago where he is holding a woman and they are dancing slowly. Furthermore, the song has generally described the living cultural heritage where traditions and living expressions which have been passed from our ancestors, is being passed to the descendants by condemning of evil acts like those of the witch. 
Huistan (Fiesta De Miguel)
       This a type of San Jarocho due to it’s folkloric dance and music. The song is done by a flutist and also comprises of drums. According to Borja (2017), there is a call and response where Miguel sing and Huistan responds. This song like La Bamba, calls for celebration and love. It is full of and one is needed to follow the best in order to perform perfectly the folkloric dance. The use of instruments in this song brings out the fact that Latin American music was not all about singing but also unify through proper use of different instrument. Here, the singer shows that the Latin American music is not confined in singing only but also the use of instruments. 
[bookmark: _GoBack]In conclusion, Latin America music has been widely been used to pass message rather than entertainment. As we have seen from the paper in the three songs despite coming one area, the message is always different as the songs have specific target audience. This paper has fully discussed the mixing of African and Spanish classical guitar by El Jarocho in La Bamba, the sorrow song (La Bruja) that is set in Mesoamerica, and Huistan by Fiesta De Miguel which is a Son Jarocho type full of flutes and drums. In addition, the paper has been able to outline the beauty in the Latin American music and it’s contribution in uniting different races across the world. 
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